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“To read the unwritten.”

Hugo von Hofmannsthal
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Unseen the Seen

Capturing Memories
that Cannot be Reproduced

When looking at an artwork, we may often ask, “What do I see?” What
does “I see” entail? Does it mean that we understand the artistic concept,
or we not only understand it but are also moved by the work? What if we
can’'t comprehend the concept but still resonate with the work itself? The
ways of seeing seem vary by circumstances, time and space, pending on
our perceptual acuity or even collective experience in a larger context.

Through the works of Emily Wang, Chiu Chen-Hung, and Yeh Wei-Li, this
exhibition suggests a standpoint for audiences to uncover the moments
when memories of objects, spaces, and events become solidified and
sustained. Also explored are the countless and invisible ideas generated
in the artists’ minds: How they are drawn from the artists’ respective
upbringings, value system, and intimate memories, then translated and
transformed, and finally materialized into visible and tangible forms.

Feelings of resonance, curiosity, or even confusion may arise when
viewing these works. By trying to understand, sensing the relationship
between ourselves and the works, and using visual clues to perceive the
impalpable vibrations and ripples within, we might be able to unveil the
seen and unseen, layer by layer, to truly grasp the hidden meanings of
each work.
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Unseen the Seen

Encountering the world through the monocular vision of camera
lens, artist Emily Wang reconfigures images via experimental means
to bring a new perspective to experiences and memories.

The photographs exhibited are selected from two series. Wang not only
rearranges available materials but also constructs unique visual space to
create new memories. By accentuating certain quality of light in each
photograph, she allows color cast to conjure a new order in various
environments, thereby leading the audience to distinctive experiences. In
the Juxtaposition series, the artist uses a curious eye to juxtapose
perspectives of everyday indoor/outdoor environments, challenging our
accustomed way of seeing. The Still Life Diptych series, on the other hand,
uses materials readily available in the studio, arranged intentionally or
spontaneously, to capture the instant of interaction with mixed lighting,
and stretches that split second into eternity.

Serenity is a notable quality found in Chiu Chen-Hung's works.
Even with industrial materials and techniques, there is a tranquil
quality emanated from within Chiu’s work throughout his artistic
practices.

Daylighting is a series of relief works that combine painting and sculpture
into carvings of light and shadow on concrete. This series evokes a
familiar scenery—tree shadows swaying outside the window, triggering
us to unearth memories buried deep, personal or collective. Another
series of sculptural works Embroidered Swallows employs 3D printing to
enlarge the fissures and gaps in the animal sculptures of the artist's
Concrete Zoo series, then inlays terrazzo with brass to create rock-like
forms. Completing the fissures themselves into hefty rocks and returning
artificiality to nature is another self-expression for the artist.
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Unseen the Seen

In 2016, Yeh Wei-Li relocated from Yangmei, Taoyuan to the scenic
northeast coast of Shuinandong, Ruifang to undertake a project on-site:
that of transforming a long-abandoned estate into a residence museum of
the late Master guqin maker and painter Yeh Shih-Chiang (1926-2012). A
geographically dynamic area of unusual beauty, Shuinandong is a small
community nestled on the side of a cliff overlooking the Pacific Ocean.
This neighborhood began as a series of multi-layered and terraced
wooden rowed dormitory housing built for miners working in the vast
local mining complex on the adjacent hill.

Random Encounter at Shuinandong #1 depicts a setting inside an
anonymous building in the community of Shuinandong where Yeh
resides. Like a reclusive neighbor whom Yeh occasionally passes by and
purposely visits from time to time. Random Encounter at Shuinandong #1,
an artwork comprised of four parts, is placed at four pivotal spaces along
the navigation route of the LIGHTWELL exhibition space. The movement
through this spatial configuration mirrors the development of this artwork
about the dynamic transformation of time and life of objects through
artistic intervention.

Known for his long-term site-specific projects, Yeh's practice often
revitalizes and transforms the environmental surroundings in which he
occupies while compressing and distilling years of time and labor into
still images. This trail of found material, text, and photography entices
the viewer to question, explore, and ultimately, engage in the possibilities
and the many ways of “seeing.”






Unseen the Seen
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if & 1) A1 5% No. 3
No. 3, Juxtaposition Series

2007

Archival Pigment Print

42.5x21.5cm
(framed size: 61.5x 51.5x 3.3 cm)

Triptych

Ed of 5 (#1/5) NTD 78,000



it & 1) f1 5% No. 7
No. 7, Juxtaposition Series

2007

Archival Pigment Print

42.5x21.6 cm
(framed size: 61.5x 51.5x 3.3 cm)

Triptych

Ed of 5 (#1/5) NTD 78,000

Unseen the Seen
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i # KA1 5% No. 8
No. 8, Juxtaposition Series

2007

Archival Pigment Print

27.9x 20 cm
(framed size: 51.5x 45.7 x 3.3 cm)

Diptych

Ed of 5 (#1/5) NTD 65,000



i & # A1 5% No. 9
No. 9, Juxtaposition Series

2007

Archival Pigment Print

42.5x21.5cm
(framed size: 61.5x 51.5x 3.3 cm)

Triptych

Ed of 5 (#1/5) NTD 78,000

Unseen the Seen
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ifz & 1 A1 No. 13
No. 13, Juxtaposition Series

2007

Archival Pigment Print

42.5x20.5cm
(framed size: 61.5x 51.5 x 3.3 cm)

Triptych

Ed of 5 (#1/5) NTD 78,000



if & 1 f13X No. 15
No. 15, Juxtaposition Series

2007

Archival Pigment Print

42.5x22.8 cm
(framed size: 61.5x 51.5x 3.3 cm)

Triptych

Ed of 5 (#2/5) NTD 90,000

Unseen the Seen
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i & A% No. 17
No. 17, Juxtaposition Series

2007

Archival Pigment Print

42.5x21.5cm
(framed size: 61.5x 51.5x 3.3 cm)

Triptych

Ed of 5 (#2/5) NTD 90,000



if & B A3 No. 18
No. 18, Juxtaposition Series

2007

Archival Pigment Print

27.9x 20 cm
(framed size: 51.5x 45.7 x 3.3 cm)

Diptych

Ed of 5 (#1/5) NTD 65,000

Unseen the Seen
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if & 1 A3 No. 19
No. 19, Juxtaposition Series

2007

Archival Pigment Print

42.5x21.2 cm
(framed size: 61.5x 51.5x 3.3 cm)

Triptych

Ed of 5 (#1/5) NTD 90,000



i & I A5% No. 20

No. 20, Juxtaposition Series
2007

Archival Pigment Print

27.9x 20 cm
(framed size: 51.5x 45.7 x 3.3 cm)

Diptych

Ed of 5 (#1/5) NTD 65,000

Unseen the Seen
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if: & B f15% No. 21
No. 21, Juxtaposition Series

2008

Archival Pigment Print

42.5x20.1 cm
(framed size: 61.5x 51.5 x 3.3 cm)

Triptych

Ed of 5 (#1/5) NTD 78,000



w7 B ik No. 2
No. 2, Still Life Diptych

2013

Archival Pigment Print

23x 18 cm
(framed size: 61.2 x 51 x 3.4 cm)

Diptych

Ed of 10 (#2/10) NTD 55,000

Unseen the Seen
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w7 E i No. 8
No. 8, Still Life Diptych

2013

Archival Pigment Print

23.7x 18 cm
(framed size: 61.2 x 51 x 3.4 cm)

Diptych

Ed of 10 (#2/10) NTD 55,000



w7 # ik No. 9
No. 9, Still Life Diptych

2013

Archival Pigment Print

25.5x 18 cm
(framed size: 61.2 x 51 x 3.5 cm)

Diptych

Ed of 10 (#2/10) NTD 55,000

Unseen the Seen
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w7 B No. 11
No. 11, Still Life Diptych
2013

Archival Pigment Print

25.5x 18 cm
(framed size: 61.2 x 51 x 3.5 cm)

Diptych

Ed of 10 (#2/10) NTD 55,000



P ¥ B No. 15
No. 15, Still Life Diptych

2014-5

Archival Pigment Print

25.5x 18 cm
(framed size: 61.2 x 51 x 3.5 cm)

Diptych

Ed of 10 (#2/10) NTD 55,000

Unseen the Seen
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i) B No. 22
No. 22, Still Life Diptych

2015-6

Archival Pigment Print

26.7x 18 cm
(framed size: 61.2 x 51 x 3.4 cm)

Diptych

Ed of 10 (#2/10) NTD 55,000
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EK % % Chiu Chen-Hung
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Rt No. 21
Daylighting No. 21
2021

Concrete, Putty
102.7x63 x5 cm

NTD 240,000



Unseen the Seen

Rt No. 27
Daylighting No. 27
2021

Concrete, Putty
39.8x40x7 cm

NTD 110,000
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¥Rt No. 31
Daylighting No. 31
2022

Concrete, Putty
43x43x2.5¢cm

NTD 110,000



fide #12
Embroidered Swallows #12
2021

Minerals, Concrete, Brass
96 x 56 x 46 cm

NTD 260,000

Unseen the Seen
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fide #18
Embroidered Swallows #18
2021

Minerals, Concrete, Brass
61 x48x 32 cm

NTD 200,000



fide #19
Embroidered Swallows #19
2021

Minerals, Concrete, Brass
63 x 50 x 38 cm

NTD 200,000

Unseen the Seen
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e #22
Embroidered Swallows #22
2021

Minerals, Concrete, Brass
58 x 40 x 30 cm

NTD 150,000
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i #24
Embroidered Swallows #24
2022

Minerals, Concrete, Brass
68 x 38x 32 cm

NTD 200,000



fie #23
Embroidered Swallows #23
2022

Minerals, Concrete, Brass
80x52x33 cm

NTD 200,000

Unseen the Seen
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B8 > KR #1
Random Encounter at
Shuinandong #1: The Yarn

2022
Reclaimed Wood Frames,

Glass Vitrine, Found Yarn
167x42x42 cm

Ed of 2 (#1/2) NTD 360,000

Unseen the Seen
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B8 > KIETE #1
Random Encounter at
Shuinandong #1: The Altar

2022

Reclaimed Wood, Canvas, Yarn, Text
60 x 40 x 18 cm

Ed of 6 (#1/6) NTD 360,000



B8 > KIETE #1
Random Encounter at
Shuinandong #1: The Cart

2022

Reclaimed Wooden Frames, Metal Casters
98 x 60 x 30 cm

Ed of 2 (#1/2) NTD 360,000

Unseen the Seen






58 > 7K #1
Random Encounter at
Shuinandong #1: The Lightbox

2019
Inkjet on Mylar, Reclaimed Wood and

Metal Lightbox
105x85x 14 cm

Ed of 6 (#1/6) NTD 360,000

Unseen the Seen
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